GNERS ILLUSTRATE

THE MAGAZINE OF HOME DESIGN RESOURCES FOR THE BAY AREA October 1996 £3.95




OCTOBER 1996

(!

f

—

_‘| ] |

Venice that the first necorded fireplace

in Europe was positionsd against the
inskde of awall, Until then = and the car-
licst remains of a hearth are roughly
500000 vears ofd — hearth design was
ofben a oeniral Gpen fi n_'pf.n;-u: o for the
VT fick |.|1:|rin:.; [ B, t.n:_:-mcr'hin}:
calbed w h.:.'rﬂ.u.‘.tml, whileh mveolvisd hisat
flovwang from an outside fumace into the
beoase through clay pipes, But by the 1200+
engincers had developed relatively fine
proofod matenials that could be wsed o
build chirmneys, and then Maons devieed
ways bo build the freplaoe into the thick-
ness of Ehe weall itself, and from thene fime-
place design meally began to evalve,

In the 16th Centurys brick  and
stonework wene refined enough that the
hireplade coarld be completely noossed, e
chimney Mush against the wall; the open-
i wis usually formed with a Gothie
arch, But architects expandied e possibil-
thics and creabed 2 new sub genre, which
bead 1os the mandelpiiece amd by the end of
thir 18th t'd,-n'll.lr:.'. & varty o mew rmaltieri-
als inctudirg marble and bronee, And
Raber iron. Condeptually the idea was that
thee fAme in the hearth be at a beved well
bebov o o s Bace 5o that Farmbal famiess
wicnalelin '8 reach Ehe ey, Tk herat weonalcd
wearm e rest of the body,

Ornaments  in e freplace  wene
increasingly choreographed, and often

I1 wits in the eary Thirteenth Century in

LN A of ihes dandrd
oy moremsel of e 9N daid
Bk, Fufueesced by the o l-rpressinnsts, e Rloosesbrry Movemsend's aed aved decoratine
annlifs spravtg fronk froesfirnr cgirssaon, Henee e mofifs Sere aind e
dranfepaiimted by Wee desdgirers, sperfioalle for air arlist's garden stwdin, The fircplece ared mas
I are madye froon suasanile and few, Projse? by Brovele Siocle and Assaciafes, Pliofo by Kiv

Rudsd, Vecual Comprureinafinis

[Asicgiess oo [ATm dmd Browrly Sdea ook tharer dn SULALINT e

WIRIRg BT r.:l.'jll'.l.u' i padrdie Frows e f_||-.:.':-\.|'| [elrecns
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To the Aztec, the hearth was
the house of the firegod himself.

desigrd to match the garmishes on the chimney hood. And
actually it was during this time that the fineplace reached the
peak of its splender. Viellet-Le-Dhue, the famous 19h Century
French architect and archaeologist, and the author of & fab-
Loy dicticnary of French Lindmarks, once deserilbed 3 fine
place in Poitiers. 1t was thirty foet wide, six feet deep, and
divided into tirse hearthe T meach the level of (e fire, one
hid to climb a dozen steps. This gangantuan fireplice ocoy-
pavd eme wall of the main hall ina chabeas and _|.'|n1-.'i|:|!.|_-1,1 bzt
tor a mumiber |.'||!-.!|1.‘|;|.|i:|1i1||1__'l THIITS,

Such was the great age of fireplaces. In the 190 Century,
the stove was iventod = the Franklin slove in America —
and the fircplace gadually shrunk both in both form and
Function. With many fabulous exceptions, including the likes
of the Livingroom in the The Hearst Castle at San Simeon, the
fireplace slowly became no mone than a gas-powered con-
vector Box in a condominium s wall Burning smokeless,
scrapdust Togs,

Which brings us to the present in Califomia swhere the fne-
place has come back in the last 15 years as a center of design
alfenbion — despite nevws of dwindling rain forests in South
America and cear-cutting old growth forests in Morth
America. The ]musing oo oy Bk ]:tl_'nin:.'u[.ﬂ_ foar Ll:\'aml:'a]r_-,
has bead bo binger and larger Doses * It abso more inkerest i
the surround and the mantedpiece, itself, which bocomes e

Abwinr Diedgirer Slacey Lapuk hal i fire
phice ifome fior & Saw Rafael lioise, "The azzign.
T s fo oo 1 aiil anelining parlicrs
trly sopiristicated ard deemabic. § decided on
crocetinks heeanse ]l’.‘.'_lf stepaesl By, strengdiy
il a [-'mf.'!..' of aaliou, ]_lr ey N Been me
il ||'||I.|'.'h|,: flrme i marlle o Begulormsis
Iissesdiome o even wood avuld dave Do Dest,
Bt @ o ez awe settled o a pre-casd composite.
A siipert sewdptor pamnd Moned' Melia did
sl Mhe freplace and e calss ehich stard
e foet foll aead =it ooe 12-Tack pedestals. Jare
Richirrdaur-Mack addod @ syl séeinr de each
ol for defiaition.” Projec! Iy Sthivew Lopak
drlenors. Phole by fiw Grope

Higird: This Floor-toeaffil” fircplece e parl of
& makjor reventel of @ Wislaide losie |'_i'|_'_-:|':,"_|||'||'
ainl burdf by Bernward and Linfa Ressnd. M
wetnaned, ortgimrily freon France, psed Citeeur
Irestone Tgnarriad in cemdnn! Frossce? for s
Iilgaad of French Sraditional g citespurany
design. The cliemt saeted 2 freice will a
Lrigetein, bt land e odler speific regriine-
ieidls, The resnld i= a classis full-uall applica-
Yow, wefiich Becomes a foonl poing frowet several
angles, fclifing S bome’s front door, Prsfeet
.'-...' Shiife Credlaons, Phale e Mot I:_".-i-rlu-_'.llrg'r_
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design link Belwern fimeplice amd the rest
of the room. O these pages vou see some
of the most popular designs of the day, and
you begin bo realize how as a dessgn ol
mant a fircplace commands a soom, and
vyt rhic |_"\-|'I|.!'.I Id dectabe thie density
and 1,'-|.-|1|lr!i-.'-!*: nf |1i.\.-. i a1 Mo as
wirll as thear disigm

As an aside, Areplace design has been
complicated by the increasing populerity

of feng shi, wihich nelbes so heavily on I:||.|'
symbaolic value of things. For example, it =
serwrrally bad form be have a fireplace ina
oo, because duringg the me that
there 15 o Are buming, a dark fir\-.-|1:.'u;|,-

becomes the symbol of spent passion, By
thie miles of feng shual every effort must be
miade b clear the way 1o the positive, (o
stiip awary anythang that might consciouws-
by or subconsciously cast a negative Hghe.

In this cose the symbal of dying emibers is
casaly repavenated by putting somaething in
the fireplac whether a baskes full of

dried flowers or some object,

Fong shai aside, the fineplace ntains its
cnormous power as & place whos prben-
Hal is towarmy, to brne I'H_'UF'\-IL' H l'r'||.'t|1|.':. %]
enliven and enlighten. The appeal &= partly
serbimmembal, Bt also quibe real

erplains M Janas
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