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Mexi time 1.'1:-l.|'r|.' !l-IIH'\ISFPIIiH at Et‘irlhlﬁ

Marcus, or admiring the behemoth eaples

REC AN I arop the Pacific Telephone Bulding on
THE CLASSC S Mew Montgomery, or watching the sun set
ST over the Mlace of the | -.'-|_'hi;:-n of Honnr,

think aboui MManuel Palos.

IFoF over 25 VEArs Malios has Lefr bas in
delible, anoaymous mark on doeens of icons throughowt the city,
rescreating and sestoring precrous architecoural and sculprural
details thar, without his unusual skills, would have long ago fallen
inges disrepair.

The first thing you notice upon cntering Palos’s Bavview st
dior are the Pacific Telephone caples. The plasser-of-pans birds
-:|.-|m|c|h for the omes on the |.'IU|'|.‘|'|'|'r:] sraid 16 f-i."i.'l. |!i:_'.|'|. ]"l.'ru"ll.'l.l
next for the models for the
Legion of Honor Greek
stabues, they Form a kind of
guard wmt watching over
the studea, 1 like go look an
them,” Palos savs prowdly,
happily strolling arownd his
huge work space.

The studic is jammed
with varpus restorations in
progress, Fach follows
sirict processes and em
plovs special materals thar
r".Ll-:'\"‘ |":.h -\.EI."r'I.'IIIF'-I'I.I (L
the years. Thev range from
small touch-ups of weath
ered |'|'|,||,'|||-; buildings o
complete make-overs

Five vears ago, when the
City of Paris building was being transformed into Meiman
Marcus, they called Palos. The restoration was running behind
schedule, and the company’s execurives, based in Chicago, had
never been o the siee. They phoned his studio and said, = You've
gor four months co do o all feom seracch. ™ This meant reconstract-
ing all &f the anginal ornamental desails, iseluding columns, ceil-
ings, medallions, shells, bas reliefs, rims, drapery and moldings.
Suszomashed, Palos retorted, *Dho vou guvs know what this eakes "
*MNo, and we don't care,” they growled back.

S0 the artsan and his crew valed night and day for four

EF

mioaths and finished the pob. “The architect in charge at Neiman
Marcus came over o the studio, ook one loak 21 what we were
daoing, and ook off his tie and piiched in,” Falos recalls, “My
nephew Tony, who was 11 at the ome, taught the architect how
e cast.” Thes is tvpical of the backbresking jobs thar have pained
Malos the reputation of being a genius of restoraton, of working
quickly and accuraiely,

Fach job, whether an original design or a restoration, starts
with a scaled-down model of the figure.
Palos then makes a fiberglass mold and
WSS A £l :_:ilu:_mm. hane to dramatscally
imcrease the size (fos cxample, the 16-too
cagles were originally ereated from three-
foor models). Palos then fills the mold
with one of his custom
mixed materials, depending
on the job, Most often he
uses Drecocast, a stone-and
resin misture he developed
for minar castings such as
archivectural decails, foun-
tains and planters

Eight assistants help
Palos restore floating cor-
MICEs, |'u.'l.|ir'|'|l.'||ln brackers,
balustrades, capitals and
acale—rthe  bread-and-
buner |-.-u-.h-u11 by that
make up the bulk of his
COMMISS IO,

But Palos maost enjoys
assignments where he's ere-
ating onginal designs, such

a5 the horse-monf fountain for Donald

Palos in his Bayview
stirdio, Mammath

Trump's Mew York ressdence, “The most
gargoyles [top) exciting :hil'.g 1% L'n'.nilsi_.:," he EAVS,
guord the enfrance. "When something starts to come our, it
gets very exciting. | find it's emaoteonally
tense, because it's a |'-|-.'.=.'- Ure every minaie,”

PFalos, 52, 15 from Mexwo and studied art in Europe before
|::-:'-.'|||nin:._' a |'-i.n:1-\.'|'r in the restoracion business, e sull visits

[taly annually 1o collect markle and inspiration, Palos's ar train-

ing and experience in the wechnical side of restoration make him
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JEREMY fewrtimed fror page 28)

KOTAS This grand shingled,
I ulcioicred rower might be

just as comfortably located in the hills of
northern Traly, says Botas. Ye, as inall of
his Laidley projects, regional references
prevail: “ There are clear echoes of the Bay
Area past here, something any observant
native would recognize.”

Movement through the house best il-

Enormous windows (perhaps the largest in
the city) provide washes o ul:ll.':ltpc\-r:::d.
light abave the darkened entrance. The ris-
ing spiral staircase leads vo 2 bright atrium
Iving beneath the grand parlor, kitchen and
Lesfe beedroonm.

Archatecraeal collaborator Pagl Edward
Shaffer 111 shares equal billing on che
Gregorv=Ingrahm howse, “Buc the rest of
Laidley is mine,” Kotas shrugs. *1f this

MAMNUEL c ot the few peaple in

PALDS  the country with the eve
I o cheoskills e orackle

such a wide variery of assignments, He
personally handles each job from start to
finish, including the micial design, castng
and installagion.

When asked if he's had any grand fail-
ures, Palos shakes his head vigorously,

"Mot ver,” he crows. That's saying a lor,

|u:|:r.1.|:.|:-5 |hc inl;n:gr.ql;i.nn F'.ul::s :.]'.u::ﬁ:: :'r'r. 1% my |l:gil!}'., 20 bt 'il.' | A% |'|L‘ 11.1.5 (] fc-rm.tl {'ﬂginu:ring |.'|.1-..'!'C-

ground, Evervihing is in his head; he
doesn’t use a caleulator to compute stress

A Mauna Lani Moment,

ar tension. 15 all doese, Palos explains,

“from expenence.” This is parvicularly as-
||:|-1,tn|;'|i.n|-:'_ in the case of I-“E'-’r pma.:.ui-::-u:-;hl.f
perched abjects sucl as the eagles.

A few vears ago those very cagles
caupht the eve of Georpe Lucas, When the
Lucasfilm people were scouting locations

.II'IIJ r.ln::-'|:-5- FI.1I' :Irlrll Jﬂﬂ, |.|'-I.':|-' l.'i!ii!l.'l.l ]-"Hl.iilhlh

studio and froze at the sight of the tower-
ing figures. In cypical filmland fashion they
pronounced, “We gotta have one, We need
it in twer days, in ilerglass.™ Palos replicd
that this was our of the question, so Lucas
[ zenme in trucks and hordes of workmen o
A More Gracious Hawaii Awaits You. | |

A splendid tropical oasis sis by the
ocean's edge on cthe Big Island of Hawaiis
famed Kohala Coast. The unparalleled
Niauna Lani Bay Hedel

Here, a mone gracions Hawabi aswais wou. |
Discoveran AAA Five Diamond Award hotel, |
luxurious accommodations, a celebraced
e1aff, award-winning cuisine, championship
B;:H,qw«:rwh‘ihe wand beaches, and The Tennis
Garden

In adidition tooour luxuarseus guesl rooms
and swites, Terrace Villas are also available.
with all hatel amenities and sctivities open
L va. |

For details and resersations, <l us ar
(B00Y 367-2323 or (B0A) 8356622, Or

consuli vour travel planner

Mauna Lani Bay

Fabealy Txnrnd, hiaied 0 | Liwiien
A B Dhiepeared Apard WP - 4 Smiser of TS leacding ) doarty off U Dbk

tode one of the exsting 1,500-pownd moxd-
els to the film studio [ Afrer they paid me
good money for it,” Palos remembers
fondly)

Today Palos™s designs are widely avail-

able, as he's recently opened a showroom

in his srudio where customers can purchase
his original designs: columns, bas relicfs,
founiains, furmiture, capitals—or anything
L'IJL_ tl'll.':a aant Lo lF“.'\Tiﬂ] 'i:ll'd.l.'r.

He's doing all of this on wp of his
regular commissions, which nermally keep
him more than busy, But Palos's passion
i his work, It fun,” he savs entliosias-
ically. "You never know how a picce is
going to look ol ic°s finished. | wish |
could work all day and maght. Too bad 1

have to sleep.” ]
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